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To Compare the Perfor mance Methods Among the
Shools of Shandong, Henan, Chaozhou and Hakka

L1 Qingfeng

Abgract : Each school s have itsindividual art form, performance technique and style features. With the
effective of zone, the language, consuetude, folkway and circumstance with the folk musc attached are quite
different. Therefore, each zone style is the base of its school. Through compare analyses the four zheng
school s with performance method , variation technique, structure of banshi (tempo in Chinese operatic musc) ,
and others, expatiated on the individual music style of performance in four schools.

Key Words: zheng school in Shandong, zheng school in Henan , zheng school in Chaozhou , zheng school in
Hakka , performance method, compare



